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Joseph Nechvatal, Portrait of the 45th President of the United States (2016) 
dimensions variable, computer-robotic assisted acrylic on canvas 


Mctoglob: What do you think an artist can do to bend current political state of affairs to another 
direction? 

Joseph Nechvatal: I am committed to using the tools of art, which are those of 
seduction, to bend public consciousness towards the direction of more 
inclusiveness, radical kindness and generosity of heart. 



Mctoglob: Which direction do you think has the longevity being influential enough to survive the 
nextfour years, specifically thinking about the bizarre turn America is making? 

Joseph Nechvatal: A noisy seduction that is joyful and unrelenting must be 
sustained until the situation changes. 

Mctoglob - Is there an (art-historical) connection between your body of works, and the European 
tradition of Ubermahlungenfrom, let’s say, Ranuf Rainer? 

Joseph Nechvatal: As I have articulated in my book Immersion Into Noise, I have felt 
particularly connected to what I saw in the Apse of Lascaux. Also to the 
transparency paintings of Francis Picabia and the auto-destructive art of Gustav 
Metzger. 

Mctoglob: Is culture jamming an appropriate tagforyour work in this regard? 

Joseph Nechvatal: Indeed, yes. 

Mctoglob: Tou have made impressive erotic-laden images by machines. Is there a link to machinic 
art and male sexuality, and is Trump driven by hidden unfulfilled sexual desires? 

Joseph Nechvatal: I won’t speculate on Trump’s desires. Around 2000 I was 
interested in making machinic but non-linear, complex-entangled, erotic noise 
configurations that were made up of mercurial pan-sexual signs in opposition to 
recycled sexual representations. I doubt that is something that Trump entertains 
in the dark of night. 


Mctoglob: Is politics not an erotic play, par example? 


Joseph Nechvatal: Yes, but I see more thanatos than eros in politics today. 


Mctoglob: You paid much attention to the phenomenon of noise: when I was studying musicology, 
one of my favourite books was Noise by Jacques Attali, apolitical advisor to the former French 
president Mitterrand. Is politics currently so socially and communicative polluted that only the 
strongest signals will stay and the lesser drown in an unheard river of noise? 

Joseph Nechvatal: I don’t think so. It is not about strength. In Noise: The Political 
Economy of Music, Attali explored how the art of noise is a predictor of social 
change. How it is the subconscious of society, where we can test and validate new 
social and political realities. My idea of the art of noise takes characteristics of the 
perceived negative traits of visual and audio noise and uses them in aesthetic and 
imaginative ways. One can find in my work the distinct effort to create something 
harshly beautiful from something perceived as ugly. 

Mctoglob: Recently I read Grand Hotel Abyss, a history of the Frankfurter Schule, and it 
struck me that nowadays there is a lot of correspondence between the Weimar period and today’s 
political situation. Is Critical Theory dead - or still alive and an important intellectual tool to 
overcome political crises today? 

Joseph Nechvatal: Of course it is not dead. A critical art of noise still decomposes 
and stirs re-composures, and this means a re-positioning of identity within an 
atmospheric and artistic ontological model of relations, diversities, shocks, 
connections, heterogeneities, breaks and unexpected links. This means that the 
intellectual situation of Critical Theory-inspired noise art is one of magnanimous 
confrontation. 

Mctoglob: Currently the media industry is exploiting the political on a huge scale, for instance 
with series like House of Cards or Walking Dead. Is there - apartfor the cynical exploitation 



of the viewer’s expectations - something authentically subversive in it? And f so, how can you as 
an artist counter these tendencies? 


Joseph Nechvatal: No. Good noise art, for me at least, is capable of nurturing a 
sense of individuality brought about through its counter-mannerist style 
(circuitous, excessive and decadent). It is a style that takes us from the state of the 
social to the state of the secret, distinguishable / by overloading ideological 
representation to a point where it becomes non-representational. It is this non- 
representational counter-mannerist representation which breaks us out of the 
fascination and complicity with the mass media mode of communication. 



